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Kaye George to tell us  
“How to Get Your Name Out There”  

By Sylvia Dickey Smith 

Kaye George will speak at the October meeting. 
 

Kaye George an Agatha nominated short story writer, is the author of Choke: an 

Imogene Duckworthy Mystery (Mainly Murder Press), as well as A Patchwork of 
Stories, a collection of her previously published stories, and The Bavarian Caper, 

available at Untreed Reads. 
 

Fish Tales, The Guppy Anthology contains her story, "The Truck Contest". She serves 

as President of the Guppies chapter of Sister in Crime, reviews for "Suspense 
Magazine", and writes for several newsletters and blogs. She, her husband, and a 

rescued feral cat named Agamemnon live together in Texas, near Austin. 

 
 
 
 
 
 
 
 
 
 
 
Her first novel, Choke, was released May 2011 by Mainly Murder Press. 
She reviews for "Suspense Magazine" and other articles occasionally appear in 

newsletters and booklets. 
 

One of Kaye George’s quirky claims to fame is having lived in eight states, many of 

which begin with the letter 'M.' Though a native Californian, Kaye moved to Moline, 
Illinois at the tender age of 3 months. After college at Northwestern University in 

Evanston, IL, and marriage to Cliff during finals week their senior year, she and Cliff 

touched upon Sumter, SC, Lompoc, CA (very briefly), and Great Falls, Montana dur-
ing his Air Force career. 
 

Their first son was born on a very cold winter night at Malmstrom AFM in Montana 
(minus 80 degrees with the wind chill, minus 40 without). They stayed in Dayton, 

Ohio for a whopping six and a half years, and had another son and a daughter there. 
Then on to Minnetonka, MN (Kaye's favorite of them all), Plano TX, Troy MI, and back 

south to Dallas, Texas. They stayed there for about 17 years, then lit out for Holliday, 

Texas and are now empty nesters except for one remaining terrorist cat, Agamem-
non, in Taylor, Texas. The three children are all exceptionally good-looking, intelligent, 

and socially well-adjusted. Agamemnon is a different story. 

 

Kaye has been a janitor in a tractor factory, a mental health center secretary, a 

bookkeeper and a short order cook. She's been a mainframe computer program-

mer and a nurse's aide along the way.  

 

Kaye is also a violinist, an online mystery reviewer, an award-winning short story 
writer, and the author of several unpublished (so far) mystery series besides the one 

being published by Mainly Murder Press. 
Kaye is serving a two-year term as president of Guppies, an online chapter of Sisters 

in Crime devoted to assisting and supporting unpublished and newly published mys-

tery writers. short order cook. She's been a mainframe computer programmer and 
a nurse's aide along the way.   
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The September 1, 2011 meeting of 

the San Gabriel Writers’ League was 

called to order by President Sam Hol-

land. 

Sam Holland welcomed guests: 

Ruth Herr (new member) and Beverly 

Scott. 

The Treasurer’s Report was waived 

because Kayla Marnach was absent. 

New Business: 

The Gabriel Writer: Carol “Send-me
-your-words!” Menchu noted that 
there were more articles sent in this 

month, and she thanked the contribu-
tors. However, as always, she encour-

aged the Membership to continue to 
submit articles.  

SGWL Website: The transition to 

new provider, HostGator, is complete! 

Jaime Roton (SGWL Webmaster) 
successfully performed the necessary 

mechanics to make the transition 

seamless for the Membership. 

Thanks for all the hard work, Jaime! 

Jaime mentioned that the Website 
is not living up to its potential! She 

urged the Membership to assist in 

forming a Blog Committee to help 
breathe more life into our blog with 

regular posts (themes/length/

frequency). She reminded everyone 
that personal blogs can be linked to 

the Website blog. Participation in the 

committee is easy because it is con-
ducted on-line conveniently from your 

home. The committee will brainstorm 
ideas (new name, content guidelines, 

design, etc.). Artists are needed 

(artwork & photos provide greater 
visual appeal). This is your opportunity 

to be listed as a member of the Writ-

ing Staff or as Annual Contributor. Be 

on the new Blog Committee! Contact 

Jaime at pugstory@aol.com 

Old Business: 

Christmas Stroll Parade will be 

held Saturday, December 3rd. Sign-

up! Volunteers are needed to wear 
festive costumes/hats, walk, and help 

promote the League (distribute flyers, 

etc.). Meet at approximately 11:30 for 
noon step-off. Share your ideas with 

coordinator Sharon Lyle.  

Officer Nominations for 2012: The 

SGWL elected officer positions include 

President, Vice-President, Treasurer, 

and Secretary. Individuals for remain-

ing positions on the Board are ap-

pointed by the President. If you are 

interested in serving your League in 

the coming year, please contact Sam. 

Sam Holland continued his contest 

tradition entitled “Win the President’s 

Stuff.” Consequently, he gave away 
two books from his personal library (a 

book by Fred Bear and First World 
Fantasy Awards by Gahan Wilson) to 

a couple of lucky winners (Helen 

Nardecchia and Dave Ciambrone). 

Announcements and Successes: 

Jeanell Bolton just made the finals 

in her 29th romance writer novel 

contest! She also has a top-notch 
agent “on the hook.” She read a poem 

entitled Summer Squall, which is on 
her blog at http://

fiorellaplum.blogspot.com/ 

Sylvia Dickey-Smith shared that her 

historical fiction novel A War of Her 
Own was awarded the Best Novel for 

2011 by the Press Women of Texas 

and has been awarded Second Place 

by the National Federation of Press 

Women. Sylvia leaves on September 

5th to receive that award at the 2011 

NFPW Conference in Council Bluffs, 
Iowa. 

Program: 

Sylvia Dickey-Smith (Program Coor-

dinator) introduced SGWL member 

and guest speaker, Tom Mitchell, who 

discussed his experiences at the 

Bread Loaf Writers’ Conference, held 
each summer on the Bread Loaf cam-

pus of Middlebury College in Vermont. 

He spoke about what it takes to get 
into Bread Loaf, the faculty and guests 

at the conference, a typical day on the 
mountain, friends and contacts he has 

made there, classes and workshops 

offered, and dances and cocktail par-
ties. 
 

Respectfully submitted, 
Durwood “DJ” Heinrich, secretary 

     Minutes for September 2011 meeting 

New member:  Returning member   
 Ruth Herr Cindy Weigand 

 121 River Bend      139 Rosebud Lane 

 Georgetown TX  78628    Georgetown Tx 78633 

 512-314-4164      512-868-9846 

 Re__herr@msn.com     512-818-0472 

          weigand@verizon.net 

mailto:pugstory@aol.com
http://fiorellaplum.blogspot.com/
http://fiorellaplum.blogspot.com/
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Upcoming Programs 
 

November—Earl Staggs— Setting Up and Selling Your Own E-Book (topic still under development) 
December--Christmas Party 
January 2012—Cindy Weigand- steps to making an independent movie from pre-production to post-production. 

Comic Book Memories by Sam Holland 

As many of you already know, I’m a comic book fan.  

Have been since I was but a wee lad.  I learned a lot from 
those four color treasures; vocabulary, mythology and story 

structure to name just a few.  I was intimidated by the 
thought of reading a novel.  It seemed impossible that I 

could read something that was hundreds of pages and so I 

learned my early lessons from comic books.  And like many 
young fans, I wanted to write comic books (I had already 

decided my art was far too mediocre).  I can recall an-
nouncing to my parents over dinner one night how when I 

grew up I was going to live in New York and 

write for Marvel Comics (I had no idea that 
one could freelance from anywhere in the 

country).  To their credit, they encouraged my 
interest, concluding (rightly) that reading com-

ics is still reading.  And eventually I did start 

reading books and now have bookcases 
groaning under the weight of this love affair.   

 As I grew, so did my taste in comic books.  
I graduated from the standard superhero fare 

to more mature titles dealing with subjects 

ranging from fantasy to satire to politics.  I 
learned that, like movies or novels, comics 

offered a wide range of stories and was a 
serious medium.  It puzzled me that this truly 

unique medium that originated in the United States was 

taken seriously as credible means of expression every-
where but the U.S.  I became something of a junior scholar 

on the history of comic books.  It’s a fascination that stays 
with me to this day.   

 I never gave up on superheroes entirely, of course.  

They are not only a link to the joy of the past, but are as well 

written as any novel, movie or television show.  But it 
seemed like less and less ‘regular’ people were reading 

comics.  Although the industry has spawned movie after 
movie, the books themselves were read by those who had 

been there all along.   

 Recently, DC Comics made a move to change that.  
They revamped their entire line of comics to shed the char-

acters dense continuity and appeal to a modern audience 
and are launching 52 titles starting at #1, even stalwarts 

like Batman and the granddaddy of them all, 

Action Comics.  If it brings in new readers, 
and, more importantly, if it keeps them, re-

mains to be seen.  But it’s a bold decision re-
gardless.  I have found myself testing the su-

perhero waters again with a vigor I thought 

was long lost.  It has given me a thrill again, at 
it has been a long time since I had that thrill.  

 The purpose of this essay is not to try to 
sell DC Comics, but to encourage you to try 

and recapture that which started you on the 

road to becoming a writer.  Grown up things 
like deadlines, and word counts can siphon off 

that writing passion.  Think back to a time 
when you wrote because each word you put 

down on paper was a journey and each 

phrase that wriggled from your brow was a discovery.  This 
gift, this skill, this passion that we harness should not be 

taken for granted, for it holds great power.  And with great 
power comes great responsibility.  Re

 Where are you ? ? ? ? by Kaya Marnach 

There once was a league in need 

Of its members to attend, indeed! 

So they put out a call 

To one and to all 

“Come join us on the first Thursday of every month…we miss your mug!” 

 

Okay…so it doesn’t rhyme, but that’s how we feel without you! We’re a bit off kilter when you don’t attend the monthly 

meetings.  If there is a topic you’d like discussed or speaker you’d like to hear, let us know. We’re all in this together, and 

without “u” there is no us. 

Calling all published writers of the SGWL from Sylvia Dickey Smith 

San Gabriel Writers' League Day at Books on 
Square bookstore (the rebranded Hill Country 
Books) December 10, from 10:00am-4:00pm 

Calling all published authors of San Gabriel Writers' 

League to either come-and-go, or spend the day at the 
bookstore visiting with customers, perhaps conducting a 

reading from your work if interested, and creating a buzz in 

the store for your work, the store, and the writers league.  

 

Please contact Sylvia Dickey Smith 
at sds@suddenlink.net and let her 

know of your interest. More details 

to follow as the time draws closer. 
Also, indicate whether or not you 

have books to bring to sell on con-

signment or not. 

http://www.newkadia.com/?Classics_Illustrated_Comic-Books=835&gclid=CK6yyP__nKsCFYxb7AodDXgGlQ
mailto:sds@suddenlink.net
http://www.google.com/imgres?q=free+clipart+yelling&hl=en&biw=981&bih=757&tbm=isch&tbnid=ZKnbk82vhcb2UM:&imgrefurl=http://www.canstockphoto.com/illustration/cobackground.html&docid=x4-FkrfN0a8lfM&w=149&h=150&ei=msZwTvbNEMWDsgLm5q24CQ&zoom=1
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Jump-Start Your Creativity  from Dave Ciambrone, author unknown 

Having writer's block in the middle of your story? Or 

just don't know where to begin? Sometimes you need to do 

something different to start the creativity pumping through 
your brain. And often it's something really simple that does 

the trick. 
 

Try one — or all — of these ideas: 
 

1.  Take a break and do something creative that isn't 

writing — cook, paint, work in the garden. Sometimes one 
kind of creativity sparks another. 
 

2.  Keep a notebook with you at all times to jot down 

ideas throughout the day. Sometimes the best story ideas 
come when you're eating lunch or riding the bus home from 
work. Cut pictures out of magazines of possible heroes and 

heroines, clothing styles, furniture, kitchens, houses, etc. 

Once you get a visual of these characters, where and how 
they live, then you can begin writing about them. 
 

3.  Can't start at the beginning? Start at the end! If you've 
got a killer ending idea for a novel, work backward! Once 
you write your ending, then ask yourself what you need to 

say prior to that ending in order to get to that point. You 

can also start in the middle and work forward or backward. 

 

4.  Read, read, read! When reading books you like, jot 
down what you like about them. (For example, this made me 

cry; I can really relate to that.) Ask yourself, "Why was this 
book bought by an editor and published?" When you know 

what you like as a reader, you can become a better writer. 

You can choose from all kinds of great romance novels at 
Buy Books. 
 

5.  Take away the mental roadblock of "I can't." We all 
know the reasons why we can't write — we're too busy, not 
creative enough, etc. Write down 10 reasons why you can 

write. For if you think you can, know you can, you will. 
 
6.  Do something childish. Children are naturally creative, 

and when we get older we lose some of that spontaneous 

creativity because we're so bogged down by reality. Get in 
touch with that creative child — play on a swing set, finger 

paint, cut the sandwich you made into four neat little 
squares. 
 

7.  Reward yourself. Set a realistic goal, such as five pages 
a week. If you make your goal, give yourself a small re-

ward — some chocolate, a new cooking gadget, some per-
fume. We spend an awful lot of time punishing ourselves for 

not doing what we should, why shouldn't we reward our-
selves, too? Writing is a lot more fun if there's a treat at 

the end of it! 
 

8.  Write it, even if you think it's terrible. Don't prevent 
yourself from jotting down a word, phrase, or paragraph 

just because it "isn't quite right" or "it won't work." Maybe it 

will, maybe it won't, but it's better to write it down — you can 
always edit later. And you don't want to stop yourself before 

you even get started! The point isn't to use everything you 
write. You can't be expected to pop out perfect prose your 

first time out! Write now, edit later. 

 

9.  Observe people and situations around you throughout 

the day and ask yourself, "What if?" For example, if you 
see a woman gazing longingly into a jewelry store window, 
ask yourself, "What if once upon a time she was so rich 

that she could buy those diamond earrings 10 times over 

but now she's so poor she can't even buy a dime-store 
pair?" Then ask yourself more questions, like, "Well, how did 

she go from being rich to poor?" or "What could she do to 
become rich again?" The next thing you know, you've cre-

ated a story! 

 

10. Can you write a chapter but not a whole book? Then 

write a bunch of chapters — even if they don't fit together 
perfectly right now. You can rearrange them and work on 
transitions later. 

  

Pictures from the Hill country Book Festival 
Courtesy of Helen Nardecchia 

1 Susan Miller 

2 Anna Bell and Jane Thompson 

3 Sylvia Smith with husband Bob looking on 

 

 

 

4      Joan Hall 

5      June Venable talking with customer 

6 Roger and Addie Busfield 

7 Phyllis Moses and Margie Boyd—former members 

8 Linda Lipscomb aka Granny Red Shoes, reading her 

book to the children 

http://store.eharlequin.com/stores/harl/t1_home.jhtml
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Gray.  His whole world was gray.  The young sailor 

stood on the bow of the great warship with his back 

against the cold steel bulkhead of the forecastle.  Dawn 

was starting to happen, but it hadn’t happened yet.  The 
sun was above the horizon, but it was struggling almost in 

vain to penetrate the miles-thick overcast.  So far it had 
managed only a feeble graying of the black night.  Grudg-

ingly, the night was giving way to what promised to be the 

darkest of gray days. 
 

The sea was flat calm, a rare condition in the Southern 

Ocean.  The sailor had awakened an hour before his next 
watch and as he lay in his hammock, he could feel the pow-

erful throb of the mighty engines several decks below.  
With no waves to buffet the ship, there was no sense of 

motion, and it seemed that the enormous energy release 

was wasted.  When he went on deck, he saw that the ship 
was steaming at over twenty knots through the frigid wa-

ters of Antarctica. 
 

The bulkhead behind him, the deck in front of him, the 

railings to his side, the sea all around, the sky overhead; all 
were gray in the sullen light of the rising sun.  Even his dark 

blue pea coat and his faded dungarees seemed to be just 
two more shades of gray in the dismal seascape.  He would 

have welcomed a storm with its white caps and black 

clouds to break the monotony of this gray nothingness. 

 

He knew he should have worn his red polar jacket on 

deck, so if he fell overboard he might be more visible, but 
what good would that have done?  In these frigid waters his 

life expectancy would be about two minutes and it would 
take this ship at least ten times that long to turn around.  

Little good indeed. 
 

This cruise began for the young sailor after a yearlong 

shore assignment in San Diego.  A lot had happened to him 

in that time.  He had met the most wonderful of girls al-
most as soon as his ship docked from its last cruise.  Their 

courtship had been a six-month, crimson and gold whirl-

wind that had taken them to Shangri-La and back, back to a 
sparkling wedding in a golden cathedral in San Diego. 

 

He didn’t know when the whirlwind had stopped, or why, 
but it had, and their marriage was as dead and cold as this 

leaden sea.  Their last night together had been a miserable 

failure.  Too much physical energy and emotion on his part, 
and not enough caring or feeling on hers.  A disaster. 

 

Her parting kiss before he boarded the ship had been 
little more than a peck on the cheek - the kind of goodbye 

all sailors dread.  He knew it meant she would spend the 
next six months getting used to what she had already de-

cided – to live her life without him.  He stood at the rail and 

waved frantically as the ship eased away from the dock, 
hoping somehow to change her mind with the intensity of 

his waving.  He knew it was in vain, and her perfunctory 
little wave as she turned and walked away confirmed all his 

foreboding. 
 

When his mind returned to his gray world at sea, tears 

were flowing down his cheeks.  He stepped through the 

graying dawn to the rail, and put one hand on it.  Using his 
hand as a balance point, two swift steps of his powerful 

young legs propelled his body up and over the rail, into the 
gray oblivion beyond. 

Gray by  Tom Mitchell 
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Organizing:  
Why I Switched to Fractal Planner 

 

It's a law of physics that you get exactly as much time 

in your day as everyone else does.  

 

 It's not a law of physics, yet it seems to be true, that no 
matter how much you get done, at the end of the day, you're 

going to leave some things undone. 
 

 The difference between being fulfilled in life and being 

unfulfilled largely boils down to the decisions you make 

about what things to do and what things to leave undone. 

 

 Choosing what to leave undone is what most people 

mean by the term "time management." 

 

 For several years, I've been using the free Simpleology 

tools to manage my day, and they worked well for me. 

 

 Back in early February of this year, I switched to a tool 

called "Fractal Planner," the brainchild of Dr. Jim Stone. I've 
been using the tool now for six months and I've persuaded 

Jim to make some enhancements that made it more effec-
tive for me. 
 

 My verdict is in. I like Fractal Planner better than any 
time-management tool I've used so far. Fractal Planner is a 

subscription web site that you can log into from anywhere. 

You use it to manage your To Do List.  

 

 For most people, their To Do List quickly grows to a mon-

strous and unmanageable size. At which point it becomes 
useless for figuring out what to do today. 
 

 In Fractal Planner, you can break things down into 
smaller and smaller tasks and keep everything organized.  

 

 Each task can be either a simple action item or a list of 
other tasks. It takes no work to convert any task from an 

action item to a list. You just start adding subtasks and it's 
instantly a list. 
 

 Effectively, you have many lists. They spring up, grow for 
awhile, shrink as you get things done, and eventually go 

away. All very naturally. 
 

 Using Fractal Planner is a lot like using my Snowflake 

method of writing a novel. You start simple and keep adding 
details until you fully understand what you need to do. Then 

you do it in any order you feel like. 
 

 You can hide or show any of your lists at any time. The 

brilliant feature that I love most is that you can quickly scan 

through all your lists, click on the action items that you want 
to do today, and then display them all in one small list just 

for today. 
 

 This gives you the best of both worlds. Your "Master 

Plan" list contains all the lists and sublists that you plan to 
do in the indefinite future, in all their gory detail. Your "To Do 

List" contains the urgent or important things you're going to 

focus on today. 
 

 If there's one thing successful people do, it's focus. 

 
 

 
 

Organizing:  
The Pomodoro Technique 

 

Certain tasks in the writing life involve spending mas-

sive amounts of time on an extended task  

 

Writing the first draft of your novel is one of those tasks. 
You can't possibly get it done in one sitting. It will probably 

take you weeks or months to write your first draft. 

 

How do you do that efficiently? 

 

I've recently started using the Pomodoro technique for 
tasks like this, and it works well for me. 
 

You can use a search engine to find out all about the Pomo-
doro technique, and if you're interested, I recommend that 

you do. But I'll summarize the basics here. 

 

a) Set a timer for 25 minutes and work on your task for 

the entire time, allowing no interruptions. If the phone 

rings, ignore it. If an e-mail comes in, ignore it. If the 
house burns down around you, interrupt your work. But 

assuming no major catastrophes, work until the timer 
goes off and then stop immediately. Make a check 

mark on a piece of paper. You've just completed one 

"pomodoro." 
b) Set the timer for five minutes and use this time to do 

something unrelated to your work. You can check your 
voice mail or your e-mail. You can take a quick walk or 

get a drink or go to the bathroom. You can listen to 

music or chat with a friend. When the timer goes off, 
prepare to get back to work.  

c) Repeat steps (a) and (b) until you've completed 4  
       "pomodoros." Now you can take a longer break of   

        about 15 minutes.  

 

That's essentially the whole deal. Repeat these steps until 

you're done for the day. At that point, you may want to track 

how many "pomodoros" you completed during the day. Or 
you may not care. 
 

There are some obvious questions to ask about this 
method. 
 

First question: Why is it called the "Pomodoro technique"? 
The answer is that the inventor of the method, Francesco 

Cirillo, used a tomato shaped kitchen timer when he devel-
oped the method. "Pomodoro" is Italian for "tomato." 

 

Second question: What's magic about 25 minutes of work 
plus 5 minutes of fooling around? The answer is that there 

is nothing magic about it. The magic is simply to work with 

focus for a set period of time, and then to allow your brain a 
little refresh time. 25 minutes plus 5 minutes works fine. So 

would a different schedule. 
 

Third question: Is there software you can use to manage 

the timer and keep track of your "pomodoros?" The answer 
is yes. You can find numerous programs for just about any 

computer, as well as apps for just about any smart phone. 

A quick search on Google will find you what you need.  

 

Fourth question: Is there an official web site to learn more 

about the Pomodoro Technique? The answer is yes. Here it 
is: http://www.pomodorotechnique.com/ 

 

Is the Pomodoro technique for you? Maybe; maybe not. 

 

Having problems keeping track of what’s what and when to do it?  
Here are a couple of articles from the Advanced Fiction Writing Ezine that might help 

By Randy Ingermanson 
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Your challenge as a fiction writer is to give your reader 

the ending she wants in a way she doesn't expect. Your 

reader may "know" how it has to end, but you don't want 
her to see how it could possibly work. 

 

     The danger is that you'll find some too-tricky ending that 
makes the reader say, "Huh? That would never 

actually happen."  

 

 That's a serious problem, and plenty of novels have un-

believable endings that leave the reader saying, "No, sorry, I 

don't buy it." 

 

 What's the solution? 

 

 You, the writer, need to "sell the ending" to your story in 

advance by weaving in information through the middle of 

the story that makes your incredible ending credible. Not 
merely credible; inevitable.  

 

 But you must camoflage that information when you give 
it. At the end of your story, you don't want your reader to 

say, "That was obvious! I saw that coming a mile away!" 
 

 You want your reader saying, "That should have been 

obvious. I had all the information I needed -- but I still didn't 
see it coming!" 

 

 It's a fine line you have to walk.  

 

 As an example, let's analyze the ending of the movie THE 

KARATE KID (the 2010 version).  

 

 Spoiler alert: There is just no way to analyze the ending 

of a movie without telling how it ends, so if you haven't seen 
the movie and if you ever intend to see it, you should stop 

reading right now and go watch it before you read any 
more. 
   

 Here's the story setup: 
 

Our hero, 12-year-old Dre Parker, moves from Detroit to 
Beijing because his mother is offered a job there. 
 

 Right away, Dre hates the place. He doesn't speak Chi-
nese. The entire environment feels weird to him, but every-

body else thinks he's the weirdo. And he's being bullied at 

school by a pack of half a dozen young toughs who study 

kung fu with a brutal teacher who believes in "no mercy."  

 

 After being bullied once too often, Dre retaliates by 

throwing a bucket of water on the lead bully. The whole 

gang then chases him down and begins beating him up.  

 

 In steps Mr. Han, the maintenance man in Dre's apart-

ment building. Mr. Han (played by Jackie Chan) turns out to 
be surprisingly good at kung fu and he handily fends off the 

bullies. 
 

 After the fight, Mr. Han takes Dre to his office and does 

some hocus pocus stuff with blue flames and little 
glass jars and whatnot. The viewer is as surprised as Dre 

when the hocus pocus works and the pain goes away. 

 

 But since there's nothing much at stake in this scene, 

the viewer buys it. This is China. Cool stuff can happen here. 

Dre's new friend has healing power. 

 

 Mr. Han persuades the teacher of the bullies to order 

them to stop bothering Dre, but there's a price. Dre must 
enter the coming kung fu tournament and fight the bullies 

there, in public. 
 

 This sets the story question for the movie: Will Dre beat 

the bullies at their own game, or won't he? 

 

 The category of this movie is action-adventure, and the 

viewer knows that most of the time, the hero of this kind of 
movie is going to win in the end. The odds are usually long, 

but that only makes the ending more satisfying. 

 

 In THE KARATE KID, the odds are extremely long. Dre 

has never studied kung fu, and Mr. Han has never taught it. 

There are six bullies, and all of them are bigger than Dre.  
Worst of all, Mr. Han starts the training by teaching Dre to 

be respectful and obedient, rather than teaching him some-
thing useful, such as actually fighting. Dre chafes. The ten-

sion rises. 
 

 Eventually, Mr. Han's training gets some traction. Dre 

learns respect and starts to learn to fight, but he has a very 

long way to go, and much of the training is mental. He must 
learn to focus. He must learn to control his temper. He 

must learn to believe in himself. 
 

Continued on next page 

 

Creating:  Selling Your Ending by Randy Intermanson 

 

If it sounds like something you'd be interested in, then the 
odds are good that it could help you stay focused on your 

work. In that case, try it and see. 
 

But if it sounds like just another strait jacket, then it proba-

bly would be -- for you. In that case, just say no. 
 

Different people are different. Methods that work for one 

person don't necessarily work for another.  

 

I'm finding the Pomodoro technique very useful in large 

tasks where I'm working alone, such as writing a first draft 

or editing my work. It's not so useful when I need to work 
with other people on their schedule. 

 
 

Continued 
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. . . continued 

 Mr. Han takes Dre to a monastery in the mountains to 

teach him some lessons about life. Dre sees a lot of 
strange things, and one of the strangest is the sight of 

woman standing on one leg before a cobra, hypnotizing it 
with her swaying motions and with her eyes  

 

 Dre returns from the mountain with a new vision for 
what a kung fu artist can be, and now his training really 

ramps up.  

 

 But new complications arise. There's a girl he likes, and 

of course things go awry. Mr. Han has an emotional break-

down on the anniversary of the death of his wife and son 
and Dre must help him bounce back. 

 

 The intensity of Dre's training rises and rises. He over-
comes obstacles. Shatters barriers. Too soon, the kung fu 

tournament arrives. 
 

 Dre is clearly ready to fight. It's not obvious that he's 

ready to win, but he's become a credible little fighter. He's 
definitely not going to embarrass himself, and that's the 

main thing. Mr. Han believes that if he can come out of this 

tournament no longer fearing the bullies, then that's a win.  

 

 In his first match, Dre is up against a bigger and 

stronger kid. He has a rough start but he shows some 
mental toughness. The crowd is surprised when Dre wins 

it. 
 

 The crowd doesn't know it's a movie, but we viewers do. 

We know it's an action-adventure movie and that Dre will 
win at least his first few matches. But we want to see him 

earn them. 
 

 He does. Dre comes out more aggressive in his second 

match and he wins that one too. 

 

 Meanwhile, the bullies are slicing and dicing through 

their opponents. They're good. They're strong. They're fast. 

And they show no mercy at all. 
 

 Suddenly, Dre's in the quarterfinals, and ... he wins! Two 

more fights, and he could win the championship! But the 
two toughest bullies also make it into the semifinals. Dre's 

going to have to fight at least one of them, and he's scared. 
These kids are brutes, both of them. 
 

 Just before Dre's semifinal match, we see his opponent 
being given instructions by his teacher to cheat. The kid is 

supposed to take Dre out, inside or outside the rules. He 

wants to beat Dre fairly, but his teacher doesn't want Dre 
beaten; he wants him broken. 

 

 The kid goes in and fights dirty. So dirty that the referee 
disqualifies him. 
 

 But it's too late. Dre is hurt. Hurt bad. If his leg's not 
broken, it's too damaged to continue. 
 

 Dre is taken downstairs where the doctor gives him the 
bad news. This match is over for him. Upstairs, the an-

nouncer is telling the crowd that Dre has two minutes to 
appear on stage or else he loses by default. 

 

 This is what novelists call "the dark moment." It really 
looks like Dre is out of the match. He's fought well and hon-

orably, but he'd be nuts to continue. His mother doesn't 

want him to fight. The girl he likes doesn't want him to fight. 
Mr. Han doesn't want him to fight. And his leg is hurting so 

bad he can't even stand. 
 

 The only problem, from the storyteller's point of view, is 

that Dre needs to win. In this category of movie, the hero 

needs to win. Second place is not good enough here. Peo-
ple don't watch action-adventure movies to see the hero 

finish second. 
 

What's a movie maker to do? 

 

 With two minutes left, there simply isn't time to explain 

all about Chinese medicine and to convince the viewer that 
there are ways to make the pain go away using blue flames 

and little glass jars and whatnot. 

 

 If the ending is going to work, the director needs to sell 

that idea to the viewer much earlier in the story. 

 

 Fortunately, that's exactly what happened much earlier 

in the movie. The viewer has already bought into Mr. Han's 

curative powers using blue flames and little glass jars and 
whatnot. 
 

 That's the crucial point. The director sells this idea to 
the viewer early on, when the stakes are low. 

 

 Then at the end of the movie, the director can cash it in. 
All Dre has to do is to ask Mr. Han to do that thing with 

"the glass jars." We don't have to see him do it. We already 
know he can. 
 

 In no time, Dre is hobbling upstairs to fight. 

 

 His opponent in the final round is the worst of the bul-

lies, the meanest and toughest of the pack. The one we've 
seen brutalizing his opponents throughout the tournament. 

Evil incarnate. 
 

 It's a tough, tough match. The first to score 

three points will win the match. The bully scores first, 

knocking Dre completely off the stage. Dre drags himself 
back up and the fight continues. 

 

 It's still a tough match, but Dre knocks his oppo-
nent down and scores a point. The score is now tied, and 

it's starting to look like he could actually win. He'll need 
some luck, but he could win if nothing more goes wrong.  

 

 Dre is looking better and better. He takes the bully 
down and smacks him again, hard. He's scored another 

point, and now he's ahead, 2 points to 1. One more and 

he'll win. 
 

 But nothing is easy, and the bully's coach gives him new 

instructions: "Break his leg. No mercy." The brute goes 
back, energized, gets Dre on the run, then takes a flying 

leap and smashes Dre in his damaged leg, scoring a point 
and tying the score. 
 

 Dre's on the mat in agony for an age, trying to stand.  
He's all alone now. Mr. Han can't come on stage and do 

more tricks with blue flames and little glass jars and what-

not. Dre needs some new bit of magic, but he seems to be 
fresh out of magic. 
 

 Dre finally hauls himself to his feet, but he's only got one 
functioning leg and the bully has two. Now what? 

 

 Now Dre goes into the pose of the cobra dancer he 
saw earlier in the movie. He's standing on one leg, bobbing 

and weaving, staring at the bully with hypnotic eyes. 

 

 The final showdown begins, and the bully is preparing 

his attack, but he's confused. He stares at Dre, befuddled. 
Finally he rushes in. 
 

Continued on next page 
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            “England and America are two countries separated by a common language..”  
 
 

 
Answer on page 10 

 

Ask the Book Doctor:   Deadly Dull Drop-ins by Joan Upton Hall 

Dear Doc   

 

My critique partner told me not to 

bother with descriptions for characters 
who aren’t important in my book, but I see 

big name authors doing it. A character with-

out a description would be boring. Am I 
right or is he? 

Sign me, 

Deadly dull drop - ins  
 

Dear Deadly, 

 

Before I take sides, I’d like to know your purpose for 
these drop-in characters. 

 

     (1)Part of scene setting: I’ve seen Tony Hillerman and 
Janet Evanovitch describe peripheral characters briefly 
and then “name” them according to that description for 

the rest of a scene. After a description of no more than a 

line or two, you might assign a name from that description 
―maybe “purple shirt” or “Dumbo ears”‖. Say your waitress 

has an annoying habit of bobbing her head to the cafe’s 
music. You might even make further use of her to heighten 

tension, by having her return and interrupt conversation at 

an awkward moment: 
Bobble-head leaned on the table. “Did you say rare or 

well-done?” 

 

(2) Symbolic: In The Stand, Stephen King picked a dead 
character as an object of his protagonist’s shock. He re-

ferred to the body thereafter as a “sweet treat” when the 

viewpoint character had recurring fears of his own possi-
ble death. A minor character may also be a FOIL for oth-

ers. Shakespeare (and many others since) have demon-
strated what somebody is like by contrasting how two 

characters react differently in similar situa-

tions. 
 

(3) Information provider: Sometimes you 
need one character for another character 

to interact with so you won’t have to tell the 
reader what they need to know. Warning: 

Be sure that whoever is being informed 

needs the information so this won’t sound 
like info-dump. Lively characters can make it 

more interesting. 
 

(4) An important function: If this character or CER-
TAIN OBJECTS will turn out to have a purpose, keep him/

her/it, but be subtle. M. Night Shyamalan (Sixth Sense, 

Signs, etc.) does it masterfully, as does any good mystery 
writer. 

 

With all the above, your viewpoint character’s percep-
tion of other people shows as much about her or him as it 

does the minor character being described. For instance, in 
the first example above, the POV character is sarcastic in 

the way she sees the waitress. A different viewpoint char-

acter may have been more sympathetic. 

 

Bottom line—if you need the character, make him or 

her interesting without upstaging the protagonist. And bal-
ance the space given to minor characters with the amount 

of importance you want to give them. If you focus an entire 

scene on a character, your reader will expect that charac-
ter to figure into the plot. Your story has no room for any-

thing “deadly dull.” 

- - - - - 

Have a question to share in this column? Email me at: 

jmuHall@aol.com with “Ask the Book Doctor” as your sub-
ject line. If you want to remain anonymous, I’ll address you 

. . . continued 

 Dre spins around, does a one-legged backflip, and kicks 

the bully in the head, scoring the winning point. 

 

 It's an almost unbelievable ending, but it works.  

 

 Why? Because the director sold the viewer the key idea 

earlier in the movie -- the idea that a one-legged dancer can 

hypnotize a deadly foe with his swaying motions and his 
eyes. 
 

 When you reach the final confrontation of your story, if 
you've boxed in your hero tightly, the only way to win is by 

using a trick that's outlandish and extraordinary. 

 

 But by that point in the story, it's way too late to sell your 

audience on anything outlandish or extraordinary. Late in 
the game, your audience is on guard for such tricks. 

 

 That means you've got to sell your reader on your out-

landish and extraordinary tricks early in your story. 

 

 And you've got to disguise those outlandish and extraor-

dinary tricks by bringing them in at the emotionally slow 
points of the story, when the stakes are low and when it's 

not even clear that you're selling anything. 

 

 If you sell your ending properly in the middle of your 

story, your reader will buy that ending when you cash in 
your tricks at the final confrontation. 
 

 It sounds easy.  

 

 It's not.  

 

 But that's the way it's done by the masters of storytel-
ling. 
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The Williamson County Coroners is a mystery/

suspense group and participants must have novels in progress.   
The meetings are held at the 10:30 a.m. at the Red Poppy Café 

in the George-town Library.  And there is room for one more !! 
 

Last Writes Critique Group—Full  
Meets (usually) at 7 PM, 2nd & 4th Wed. each month, at Oaks at 
Wildwood Clubhouse. Novels in progress, varied genres. Mem-
bership currently full. Contact: JmuHall@aol.com 
 

Novel Crafters is Full right now, welcomes a Waiting 

List 
Meets every other Thursday on the second floor of the George-
town Library in a private room.  Contact is Mary Stafford at 
marylynn@mstafford.net 

 

Quixotic Quills critique group represents varied interests. 

Our group writes historical novels, short stories and memoirs. 
Meetings are usually on the second and fourth Thursday of each 
month unless we reschedule because of holidays. We meet at 
7:00 p.m. at the Monument Café.  Contact is Sharon Lyle, 512-

639-1162, iwritecozies@gmail.com.  Currently, we are closed to 
new members.  

 

Bard Masters Critique Group The focus of the cri-

tique group is historical fiction and fantasy. Meeting Tues-

days, 6:00 PM at the Georgetown Library.  Currently open 
to a new member with a serious work in progress.  Con-

tact:  Ross Carnes graphicrex@hotmail.com 

 

Tale Spinners, return with us to the days of yesteryear 

where we put some novel twists on old stories.  Historical 
fiction’s the name, publication’s the fame.  Join us now with 

your work in progress.  We have an opening for one new 

member.  We meet on alternate Mondays at 2:30 in the 
Georgetown Library.  Contact Randall Best at 

R_best@yahoo.com 

 

If you are interested in joining a critique group, 
contact Joan Upton Hall (jmuhall@aol.com)  

or Sylvia Dickey Smith (sds@suddenlink.com) 

Special Interest Groups 

Who “said” Answer …  George Bernard Shaw 

Let’s look at 10 common plot problems you can tackle in a flash—and then find out how to do it. 
 

10. THE WHOLE THING STINKS. 

 

Every author is stricken, at least once per book, by Creeping Rot Disease. CRD begins as a dark feeling that takes over 
your mind and heart when you least expect it. You look at your manuscript and the feeling creeps over you that all you’ve 

done is foul a perfectly good stack of paper. It’s lousy. It’s not original. It’s nothing any agent, let alone editor, would look 
at twice. I’m wasting my life, you think. I’m a fool. 
 

10-MINUTE SOLUTION: Take a break! 

 

Believe me, when CRD strikes, you are in plentiful, excellent company. Terrific authors have drunk themselves to death 
trying to self-medicate against CRD. 
 

The better solution is to take a break. Turn off your computer, close your notebook, cap your pen (because the problem 
is not with your manuscript, it’s with you‖ and do something completely different, like:  

 

¶ Walk outside. Pay attention to the first great-looking tree you see. Hang out with it for a while. 

Ö (DS RNLD FNNC BNEEDDq 
Ö 1GNMD @ EQHDMC @MC ROHKK XNTQ FTSRq 

Ö 1QDO@QD @ LHMH OHBMHB KTMBG @MC NODM SGD VHMCNVq 

Ö .@JD @ RJDSBG NE @ RHLOKD NAIDBSu KHJD @ ANVK NQ @ ANSSKDq 

 

Or do anything else you can to break the stream of negative thoughts.  

 

Can you become a great author in 10 minutes? No, but between careless abandon and paralyzing over analysis, you can 

find a lot of solutions to help you move forward. The goal is to work past problems as they arise so you can keep writing. 

You can always go back and smooth over any rough edges later. 

10-Minute Fixes to 10 Common Plot Problems  
by Elizabeth Sims from www.writersdigest.com  

(26 July 1856 – 2 November 1950)[1] was an Irish play-

wright and a co-founder of the London School of Economics.  

 

     Although his first profitable writing was music and literary 

criticism, in which capacity he wrote many highly articulate 
pieces of journalism, his main talent was for drama, and he 

wrote more than 60 plays.  Nearly all his writings address 

prevailing social problems, but have a vein of comedy which 
makes their stark themes more palatable. Shaw examined 

education, marriage, religion, government, health care, and 
class privilege. 
 

     He is the only person to have been awarded both a No-

bel Prize for Literature (1925) and an 

Oscar (1938), for his contributions to 
literature and for his work on the film 

Pygmalion (adaptation of his play of 
the same name), respectively.[2] Shaw 

wanted to refuse his Nobel Prize out-

right because he had no desire for 
public honours, but accepted it at his 

wife's behest: she considered it a trib-
ute to Ireland. He did reject the monetary award, request-

ing it be used to finance translation of Swedish books to 

English 

mailto:JmuHall@aol.com
mailto:marylynn@mstafford.net
mailto:iwritecozies@gmail.com
http://www.writersdigest.com
http://en.wikipedia.org/wiki/George_Bernard_Shaw#cite_note-WVobit-0#cite_note-WVobit-0
http://en.wikipedia.org/wiki/Irish_people
http://en.wikipedia.org/wiki/Playwright
http://en.wikipedia.org/wiki/Playwright
http://en.wikipedia.org/wiki/London_School_of_Economics
http://en.wikipedia.org/wiki/Literary_criticism
http://en.wikipedia.org/wiki/Literary_criticism
http://en.wikipedia.org/wiki/Journalism
http://en.wikipedia.org/wiki/Drama
http://en.wikipedia.org/wiki/Play_(theatre)
http://en.wikipedia.org/wiki/List_of_Academy_Award_records#Miscellaneous_records
http://en.wikipedia.org/wiki/Nobel_Prize_for_Literature
http://en.wikipedia.org/wiki/Nobel_Prize_for_Literature
http://en.wikipedia.org/wiki/Academy_Award_for_Writing_Adapted_Screenplay
http://en.wikipedia.org/wiki/Pygmalion_(1938_film)
http://en.wikipedia.org/wiki/Pygmalion_(play)
http://en.wikipedia.org/wiki/Pygmalion_(play)
http://en.wikipedia.org/wiki/George_Bernard_Shaw#cite_note-1#cite_note-1
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Bring your used printer inkjet or laser  
cartridges to the meeting for recycling. 

SGWL Board 
President 
Sam Holland 
512-868-5322 
samholland@austinfoam.com 

 

Vice President 
Sylvia Dickey Smith 

512-240-5505 
sds@suddenlink.com 
 

Corresponding Secretary  
and Historian 
Durwood Heinrich 

512-966-9954  
dj@redbaronconcepts.com  

Treasurer 
Kayla Marnach 
512-608-2289 
kjwmtellsw@austin rr.com 
 

Program Coordinator 
Robert Fears 
512.863.6873 
robertfears@earthlink.net 

 

Membership dues $25.00 
Carol Menchu 

181 Young Ranch Rd 
Georgetown TX  78628 

 

Writers’ Liaison 
Joan Hall 
512-869-1833 
JMUHall@aol.com 

 

Member at Large 
Dave Ciambrone 
512-864-9373 

 

Resident Agent 
Roger Busfield, Jr 
512-930-1396 
busfield@suddenlink.net 

 

Newsletter  
Carol Menchu, editor 
181 Young Ranch Rd 
Georgetown TX 78628 
254-493-6224 
thirdgate@aol.com 

 

Publicity 
Open 
  
 
 

Website  

Jamie Roton 

webmaster@sgwl.net 

 
 

Preston Stone, Owner of  

Hill Country Bookstore, is giving 

all members of the San Gabriel Writers’ 

League a 10% discount on all purchases!   

 
 

To get your discount, take your merchan-

dise to the register and tell them you’re a 
member of the SGWL.  That’s it!  Go to the 

Hill Country Bookstore today and flex your discount!   

 

Member websites 
 

Anna M. Bell 
Website: http://

www.annamaebell.com 

Author Blog: http://
annbell.wordpress.com/ 

Educational Technology Blog: http://
annamaebell.wordpress.com/ 

   

Ross Carnes 

http://webstarts.com/

RHCarnesStoryTeller 

 

David Ciambrone 

www.davidciambrone.com 

 

Mary Fenoglio   
 www.eggsinmypocket.com 

 

Sidney W. Frost 
http://sidneywfrost.com/     http://

christianbookmobile.blogspot.com/ 

 

Joan Hall:  

www.JoanUptonHall.com 

 

Durwood J (DJ) Heinrich: 
www.RedBaronConcepts.com 
 

Sam Holland: 

www.samholland.com 

 

D Alan Johnson 
www.dalanjohnson.com 
 

Melissa Leedom: 
 www.forgive490.com 

 

Linda Lipscomb: 
www.lblipscomb.com  

 

Jason Minor: 
www.jason-minor.com 

 

Helen Nardecchia 
www.helennardecchia.com 

 

Joy Nord: 
www.joynord.com 

  

Jamie Roton aka Lillian Grey  blog 
http://lilliangrey.wordpress.com/ 

 

Sylvia Dickey Smith: 
www.sylviadickeysmith.com 

   

SGWL website:  
www.sgwl.net  

Books by Members 
 

If you have a published book not on our website, remember 

one of your member benefits is to have it promoted there. 
Take a look at: www.sgwl.net and go to Books by Members 

for examples. If you want to list your book, send the follow-

ing information to webmaster@sgwl.net   

   

Here's what we need: 

 

Ö 1GNSN HL@FD NE XNTQ BNUDQu OQDEDQ@AKX IOFu ATS HE XNT CNM±S 
have that, we'll try to help you.  

Ö 5HSKD NE XNTQ ANNJu BNOXQHFGSu C@SDu OTAKHRGDQ                  
 Ö *4#/ ´r                 

¶ Retail price 

¶ Genre 

Ö 8GDQD B@M ODNOKD ATX HS} :NTQ VDARHSD HE XNT G@UD NMD} 

Ö "MX @V@QCR SGHR ANNJ G@R VNM} 

Ö ¨TO SN bkk VNQCR© %DRBQHOSHNM NQ RXMNORHR  OR blurbs 

from other writers, publishers, reviewers, etc., and remem-

ber to credit these quotes. 

Promote your book 
 

with an AD in The Gabriel Writer 
$5.00 for 1 issue, $10.00 for 2 issues payable to SGWL. 

 

 

Promote yourself  
 

with an ARTICLE/STORY/POEM 
 in The Gabriel Writer 

 

IMPORTANT:  to figure out how your submission will fit use 
Eurostile font—size 10 for body of article 

Columns are 3 and 1/4 inches wide. 

If you have illustration, send it and I will try to use it 

 

Send to SGWL Submission 

181 Young Ranch Rd 
Georgetown Tx 78633 

Or 
Thirdgate@aol.com 

mailto:Mysterywriter5@msn.com
mailto:shnard@suddenlink.net
mailto:JMUHall@aol.com
mailto:busfield@cox-internet.com
http://www.annamaebell.com/
http://www.annamaebell.com/
http://annbell.wordpress.com/
http://annbell.wordpress.com/
http://annamaebell.wordpress.com/
http://annamaebell.wordpress.com/
http://webstarts.com/RHCarnesStoryTeller
http://webstarts.com/RHCarnesStoryTeller
http://www.davidciambrone.com/
http://sidneywfrost.com/
http://christianbookmobile.blogspot.com/
http://christianbookmobile.blogspot.com/
http://www.RedBaronConcepts.com
http://www.lblipscomb.com/
http://www.helennardecchia.com/
http://www.joynord.com/
http://lilliangrey.wordpress.com/
http://www.sylviadickeysmith.com/
http://www.sgwl.net/
http://www.sgwl.net/
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Demystifying Writers’ Demons© 
 

All right / all ready / already 
 

¶ all right ―adjective or adverb‖ ―old style “alright” for adverb is no longer used) 

 

 “All right, I agree. OR  All right!” ―meaning an emphatic yes‖ 
 “Is this all right?” ―satisfactory, okay‖ 

 “Don’t worry. I’m all right.” ―unhurt, okay‖ 
 “These answers are all right.” ―all correct‖ 

 

Memory tip: Spell “all right” with two l’s and two words all the time. 
 

¶ all ready (adjective) (all participants or parts prepared) 

 

 “The team members are all ready.” OR  “The parts are all ready to assemble.” 

 

¶ already (adverb) (previously) 

 

 “The team has already practiced.” OR  “I did that already.” 

 

Memory tip: Which meaning could you substitute: All  prepared or previously? 

Demystifying Writers’ Demons  One at a Time by Joan Upton Hall 
     

 Do demons bedevil your writing? Similar, confusing words? Grammar, punctuation, or capitalization rules? "The 

Demystifier" will clear up the mystery (primary reference unless otherwise noted: Garner, Bryan A. Dictionary of 
Modern American Usage. N.Y.: Oxford University Press). Address questions and comments to freelance editor, 

Joan Upton Hall, PO Box 179, Hutto, TX 78634, or email: jmuHall@aol.com. More problems like the one above 

are demystified in the booklet, 50 Writers’ Tips. Find a few of them at "books, etc." on website: 

www.JoanUptonHall.com.  

    181 Young Ranch Road          
    Georgetown TX  78628 

 


